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Head: You find you're thinking along the same lines a3 the bass player.”” 


d- 2 i > melody lines for my guitar. 
_ BEING AN avid viewer of chil MUSICIANS? . | Would this be useful in picking 
dren's television, over the past | up the Stylophone and does it 
"few weeks'T've been patching LETTERS play all right without an ampli: 
PN ee oi Nee oe | 
on which | ve _ if 
heavy hippie groups like The | great idea doomed to failure be 
Rubettes, Bay City Rollers and— 
more recenth Could 


a The Stylophone 350S should jf 
Cause it kept picking up police | now be generally available in || 
Messages and Martians asking | music shops up and down the |] 
if it was all clear to land. I sus- | coun and you shouldn't have | 
| pect (and I nyt Opt Suspect | any aiineults obtaining one. It_ 
also) that on Lift they are | costs about £40 and operates 
| just miming to the reco! ; | on its own batteries, amplifier 
They ‘leaye the leads off the | and speaker although it does 
itars to give them greater | Sound better through a larger 
freedom of movement. j amplifier and speaker. As it’s |] 
monophonic (ie, only plays one || 
1 REMEMBER reading an ar- | note at a time) your ability to | 
| ticle you did on a Stylophone read melody lines will be invalu-_ || 
= [ot the pocket model but a | abie in learning the Stylophone. 


more advanced model. Could Incidentally, the instrument, | 
you tell me how I can obtain | comes wi its own tutor — |] 


one, and the price? Also, I have | and even a record demonstrat-_ || 
| a very limited knowledge of 


ing the different sounds obtai-_] 
reading music; mainly reading | nieabl | 


fe Ba be 
be ee a by The 
tars they use, you know | 
aias without Ne : 


ain't all you nee 

TODAY’S PROFES_| with Brian for so long I knew ni 

SIONAL musician is an where Hi oR sree He 

~ odd eharacter. He is often | — . 

fot, conversant with the] Ma i wi anther dams 

mae of qusical ey another drummer without diffi- 
ere is an understand- 


The essence of their har- 
the disciplines of accepted 
1 things are going to happen. We 
Tangement technique and } just sea 
| greater freedom for self- | The hardest thing is learning 
and then must rely heavily on should Stop playing complex th- 


culty.” > . In fac a 8-3 as { aa 
able tendency to -ignore }. 2ot M ne. = — 
“harmonic practice, nota- | M® bass drum patterns. “But | ; z F 
| ee! : > there’s a look. You k dru ; E 
ff] tion, fundamental ar-| jpeco 2 token eee iting along with = 
look at each other and we I i 
so on in order to gain | know what we're going to do. 
| + not to play over each other. If ‘ 
} €Xpression. pease : 
| musical success of a I'm going to play a break Brian ee 
| appei i é s i A 
| happenchance. The best bands | i988, and I should do the same Partner: i 
| "are those in which the individu- if he’s going to do a fill. 


2 | “It’s a “question of finding | 
_al ee a renee where “We are going to leave ~ 
of each other’s playing and on a | SPACES. ae peter tale ee 
Straight jam can create a superb | fhe", We Know when to do ae 
fs It’s an instinctive partnership, 

arrangement just out of the pre- * " * 
vailing vibes. Now it works offstage. If I’m at 
All too. often this mutual | 0D¢ end of a bar and he’s at 
musical derstanding 's | the other he can just give me a 
impossible to attain Prien look cue 1 know what he’s 

Ig 

etn eee Perea basically feel there are two 
solo virtuosity. However, there ae ou pausie. beat od aS 
are certain members of every | !0dy- In rock the rhythm sec- 
tion is very important because 


band who must attain a de; 
ae ibility; ie. the Sane shat the part that makes you 
Rob_ Townsend has been 


hideous mess out front can be 
drumming for some time no 


quite well dismissed as long as 
Ege rare oe sec--| For the past year or so it’s been i practising i 
"tion com; rises bass and drums. | With Medicine Head — who e z 
‘tis fortunate. then that bass | TE°Emy acquired the services of 
Charlie McCracken, ex-Spenc- 
players and Si is ae ec Davisson base 
veloped a very ee ie A rn 
mutual empathy. Waves of ESP “He's Cee 
pest een se Date has so much balls that I don’t 
fas eee have to play heavily all the 


‘0 investigate this phenome- time. I can sit back and be more. ible to | 
1 talked to. Tee Lizzy | tasteful. 
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Te 
non a 
bassist Phil Lynott and to | 


and was taught by 
ae SS the bass player in 
iz eHe tine tne wide "er just because you're thinking — 
things. He showed me scales the same oR ee mo 
and technique and how to Bee | cass playing havea cae 
coe nat is i your 1) things in 


Added Phil: “I've played 
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